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that the group had its origin in Kalikia or Syria. Ohlrich fixes its date 
as the second century before Christ, and names as its source the art-school 
at Antioch. All the representations of the death of Niobe point to some 
famous painting as their original. The manner of wearing the hair and 
clothing, the proportions of the figures, and especially the grandeur of its 
design show that this painting goes back to the first half of the fourth cen- 
tury. The temple of Palatine Apollo had its doors adorned with two con- 
trasting ivory reliefs : one represented the repulse of the Gauls from Par- 
nassos, the other the death of the Niobids. Evidently, therefore, both 
were favorite subjects of the Hellenistic period, and the scene of action in 
both was a rocky slope. Probably the angry deities stood above Niobe 
and her children, since their upward gaze makes this presence well-nigh 
unavoidable. It was only when the group was placed on a slope or in 
some similar position that Niobe herself came to occupy the central posi- 
tion. In a sarcophagus relief in the Vatican this is not the case, nor was 
it so, probably, in the original painting. Herein lay the improvement 
brought about by the sculptor of the group when he thus translated it 
into the round. The dissertation contains also a general review of grouped 
statuary, beginning with the gable-group and coming down to the Hellen- 
istic period. In the course of this review, it becomes evident that the Niobe 
group presupposes the conquests of Alexander and the impulses such as art 
and especially painting received at the hands of the succeeding princes. 
The results that are reached by Ohlrich in this valuable and masterly 
work it is safe to say will not be overthrown in their general outlines. — 
P. Wbizsacker, in Woeh.f. Mass. Philol., 1889, No. 31. 

Salomon Reinach. BibliotMque des monuments figuris greos et 
romains. Vol. I. Voyage areMologique en Grece et en Ask mineure 
sous la direction de Philippe Le Bos (1842-44). Planches de topo- 
graphic de sculpture et d'architecture gravees d'apres les dessins de 
E. Landron, publiees et commentees par Salomon Reinach. 4to, 
pp. xxiv, 164 with 311 plates. Paris, 1888 ; Firmin-Didot. 
The difficulty, not to say impossibility, of reaching the various archaeo- 
logical publications and their illustrations has now been felt and expressed 
in many countries. The work before us edited by the tireless Salomon 
Reinach would seem to be an answer of France to this general complaint 
in the fields of archaeology. Its object is to form the beginning of a Cor- 
pus of ancient monuments. The German Institute has this same goal in 
view in its expected volumes illustrating sarcophagi and tombstone reliefs. 
An arrangement of ancient monuments according to place of discovery or 
museum in which they are stored cannot be thought of, since objects of art 
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are always changing owners. The plan adopted in the present work is to 
arrange the published monuments by the books where they are published, 
and the unpublished by the museums where they are kept. The difficul- 
ties of uniting two systems, of deciding what is published and what unpub- 
lished, begin to be foreshadowed, and the need of a monster index is in- 
evitable. No better beginning could be made than with the plates of Le 
Bas. Many new ones hitherto unpublished are inserted by Reinach, and 
he accompanies the whole with a brief explanatory text. The plates pre- 
serve their old designations : Itineraire, pi. 1-72 ; Monuments figures, pi. 
1-151 ; and Architecture (this last including Athens, Peloponnesos, the 
Islands, and A.sia Minor). The size is in all important cases that of the 
original plates, and the price is unusually low. The Antiquitis du Bosphore 
Oimmerien, which are promised in the second volume, will not be less wel- 
come than this first publication. — Kopp, in Berl. phil.Woch., 1889, No. 24. 

D. Simonsen. Sculptures et Inscriptions dePalmyre a la Qlyptotheque 

de Ny Carlsberg. Copenhagen; Lind. 

The unique collection of antiquities from Palmyra brought together by 
Mr. Carl Jacobsen, with the assistance of the Danish consul at Beyrut con- 
sist, in the main, of funerary monuments, sculptured in high relief, dating 
from the two centuries that preceded the destruction of Zenobia's city by 
the Romans. A number of them, evidently portraits of the deceased, are 
here reproduced in photogravures, which show the peculiar form of art 
represented — that of the Greek decadence — and also enable us to recog- 
nize the elaborate nature of the dress and ornaments worn. One of them is 
a mummy. In many cases the monuments bear inscriptions in Aramaean, 
giving little more than the family names of the deceased, with conventional 
expressions of mourning. These inscriptions have been carefully repro- 
duced by zincography, with the assistance of Prof. J. Euting, of Strassburg. 
Though several of both the monuments and the inscriptions have already 
been published, this complete catalogue to the collection forms an invalu- 
able aid to the study of Palmyrene art. — Academy, Aug. 31. 

Charles Waldstein. Catalogue of Casts in the Museum of Classi- 
cal Archax/logy, Cambridge. 12mo., pp. vm, 123. London and 
New York, 1889 ; Macmillan & Co. 

This catalogue is eminently practical and admirably adapted to increase 
the educational value of the casts of ancient sculpture which form a part 
of the Fitzwilliam Museum at Cambridge. That collection is not very 
large, comprising only 618 pieces, but has been most carefully selected by 
Dr. Waldstein, and by Professor Colvin before him, so as to illustrate the 



